Westman's presentation was dedicated to the realism, readers, and contemporary politics of Harry Potter.
The final Sunday session included panels on alcohol and drugs misuse in young people's texts, children's rights in children's literature, graphic novels, non-fiction, sexuality, space and place, nation and childhood, etc. Once again, I wanted to hear papers from different panels. I attended the presentation by Petros Panaou (and Jenn Graff). Their meta-analysis of "How to Write Children's Books" showed how authors of these types of guides imagine/ construct their audience in a certain way, and how this construction can be questioned by new theoretical findings in explorations of children's literature and culture, especially such crucial concepts as "child" or "childhood". Lynne Vallone critically discussed the political and ethical implications of constructing the foetus as a child and provided impressive examples of constructing the foetal identity in poetry.
Monday 31 July saw only one session, following the keynote by Suzanne Pouliot ("Réception critique des oeuvres publiées en littérature pour la jeunesse de 1920 à 2000, au Québec"). My primary research interests led me to the panel on narratology, leaving me no opportunity to hear discussions in other interesting panels, which included the following: "Indigenous Childhoods"; "Digital Culture"; "Philosophy & Childhood"; "Picturebook Childhoods"; "Boyhood"; "Dystopian Youth"; "Folktales and Folklore"; and others. In the session on narratology, Luis Mario Reyes Pérez examined superheroes through their relation to orphanhood, which he associated with the concept of melancholia. Tharini Viswanath provided a narratological analysis of the Indian picturebook The-Why-Why Girl, focusing primarily on the issues of agency and voice. Mike Cadden delivered a paper on the impact children's authors have on readers' empathy via character construction. His rhetoricalnarrative approach was fresh, well argued, and enhanced by visual representation.
Although there were no presentations after lunch, the afternoon programme consisted of interesting activities. After the special meeting on the "Statement of IRSCL Principles", those delegates who applied for excursions at registration went to downtown Toronto to experience the biggest Canadian city. I am very glad I applied for the Toronto Public Library excursion. Tours of the Osborne Early Children's and the Merril Science Fiction, Speculation, and Fantasy collections were short, but very informative and full of interesting exhibits. The "Medium & the Messengers: Local Artists, Globalized Genres, and Transnational Audiences" roundtable was the most fascinating event of all. Participants Zetta Elliott, Shauntay Grant, Rukhsana Khan, and Vivek Shraya shared their life stories, artist's philosophies, work, and so much more with us. It was stimulating, amusing, and touching at the same time. I am sure that the parallel events -the visit to the Toronto International Film Festival and the "Mediated Possibilities: Young People as Creators, Producers and Audiences of Film" roundtable -were interesting as well.
On Tuesday 1 August, the working part of the Congress started with the fourth keynote by Robin Bernstein, dedicated to going-to-bed books. Two sessions were held that day. Session 5 included a panel conversation with Jack Zipes, as well as the following panels: "Adaptation & Animation"; "Narratology # 2 (Authors & Readers)"; and "Cognitive Childhoods". Since my own presentation was part of the narratology panel, I had to miss the reflections of Jack Zipes, which, as I learned during lunch, were enchanting. In my presentation with Smiljana Narančić Kovač, I explored how the concept of the implied reader is used in theoretical considerations of children's literature and questioned the possibility of the concept of the implied child reader. The same panel included three other papers: Mary Galbraith talked about the unspeakability of literature and examined its implications for the critical emancipatory practice of childhood studies. Erica Kanesaka Kalnay focused on spatial issues in the Victorian novel and children's fiction of the Golden Age. William Thompson examined the relationship between narrator, character, and implied reader in The Chronicles of Narnia.
In the second session of the day, I decided to listen to talks on the "fat child". Åsa Warnqvist showed how "fat" characters were constructed and depicted in 20 th -century children's classics. Relying on fat studies, queer theory, and gurlesque studies, Mia Österlund examined how child protagonists interact with "fat" female adults in contemporary Nordic picturebooks. Comparing these examples to those featured in the first presentation, one can see a difference and distinct progress in representations of obesity in children's literature. Maria Jönsson closed the panel with a talk on body depictions in graphic novels for tweens. Other panels in Session 6 included, for example: "Breaking Down the Wall: Culture and Understanding in Latino/a Children's Literature"; "Germany's National Socialist Children's Literature"; "Childhood & World War I"; and "Youth Culture". Tuesday also saw the IRSCL members' meeting and Board election day, and included more relaxing activities such as a walk around the Black Creek Pioneer Village, and the Congress dinner.
The last day of the Congress included one keynote (Daniel Goldin Halfon and Michèle Petit in conversation with Evelyn Arizpe: "Poverty and Riches in Children's Literature and the Promotion of Reading: Taking Paths Back and Forth Between Latin America and the 'First World'"), one session and two showcase panels. Session 7 included panels on constructions of childhood; genres; television, adults and children, etc. I attended Victoria Flanagan's presentation about constructing the relationship between feminine identity and digital space in contemporary YA fiction. In a different panel, I heard Joanna Krongoldʼs paper which explored Anne Frank's narrative strategies and stylistic tools, and questioned the (im)possibility of multiple versions of Frank in the diary and beyond it, as well as the presentation by Olga Bukhina on new ways of talking about Soviet history to young readers.
The final activity before the closing remarks was a showcase divided into two panels: one dedicated to journals and the other to research centres. From 18 to 20 October 2017, KU Leuven and the University of Antwerp welcomed about 80 scholars from 24 different countries and 4 continents for a conference on the intersection between children's literature studies and translation studies.
Organised by Elke Brems (KU Leuven) and Vanessa Joosen (University of Antwerp), the Conference was occasioned by the academic retirement of Jan Van Coillie (KU Leuven), a pioneer in the field, who not only published reference works such as Childrenʼs Literature in Translation: Challenges and Strategies (2006), but is also an active writer and translator of children's literature himself. The first Conference day at the Brussels campus of KU Leuven therefore started in the early evening of 18 October with Van Coillie's opening lecture titled "Diversity Can Change the World. Children's Literature, Translation and Images of Childhood". In his presentation, he pointed out the possibilities of the translators' position as "bridge-builders between cultures" that help further children's international outlook, while stressing at the same time the threat that globalisation and the English-dominated book market could pose to diversity. The same day also included 13 workshops for M.A. students from different universities given by professional translators of children's literature. The masterclasses dealt with the translation of different genres of children's literature from English, German, French, Spanish, and Polish for the Dutch market. Among the translators who gave the workshops were, for example, Maria Postema, who has translated YA novels such as the Twilight series or The Hunger Games into Dutch, and writer and translator Bea de Koster, who talked about translating picturebooks. The workshops were followed by a panel discussion during which the translators gave some practical insight into how they first started out in this field, shared strategies on how to get translating jobs, the challenges they face in their work, and their favourite anecdotes. The aim of the masterclasses was to link translation research and translation practice. Some of the translators also participated in the Conference.
The second day of the Conference, which also took place in Brussels, started off with a keynote lecture by Emer O'Sullivan (Leuphana University, Lüneburg) entitled "Visualising Nonsense: Illustration as Intersemiotic Translation". The panels that followed looked into the state of translated children's literature in the "impenetrable" UK market and included (among others) presentations on the relation between the lack of translated European children's literature in Britain and Brexit (Clémentine Beauvais), and those dealing with sociological analyses of translation flows of Flemish children's literature into English-language markets. Other presentations discussed ways in which "new methodologies" such as corpus-based translation studies can be applied to translated children's literature (Michal Borondo), the role of copyeditors in the making of a translated children's book (Marija Zlatnar Moe & Tanja Žigon), censorship of political commentary in translated children's books (Laura Leden), etc. Other topics included translating the dual address, fairy tales, or classics such as Alice in Wonderland.
On the third day, the participants travelled to the beautiful Grauwzusters Cloister in Antwerp, where they were greeted with a keynote lecture by Cecilia Alvstad (University of Oslo) on children's literature and global concerns that looked into translations of children's books on current global issues such as the refugee crisis. The five panels that followed included fascinating accounts of Russian adaptations of classic children's books such as Pinocchio (Natalia Kaloh Vid), which became the Russian Buratino, or Harry Potter (Pieter Boulogne), which inspired the character of the witch Tanya Grotter, the surprising reception of Edmondo de Amicis's works in North Korea (Theresa Hyun), and pre-and post-apartheid translation flows of children's literature in Afrikaans (Anzette Williams), as well as topics such as relay translations, translating the canon, and multimodal translation.
The Conference closed with an engaging keynote lecture by Gillian Lathey (University of Roehampton, London) entitled "ʽOnly English Booksʼ: The Mediation of Translated Children's Literature in a Resistant Economy", which brought the programme full circle and back to one of the first panel discussions about the "impenetrable British market". The dominance of English children's literature and the English market's simultaneous resistance to translation was once again confirmed and seemed to run like a common thread through the Conference, which manifested itself not only in reflections during the panels, but also in the choice of the case studies presented, which very often dealt with the translation of English children's literature.
Theresia Feldmann
Međunarodna konferencija "Literature, Translation, and Mediation by and for Children: Gender, Diversity, and Stereotype" Rezidencijalni sveučilišni centar u Bertinoru (Centro Residenziale Universitario di Bertinoro, CEUB) nalazi se u živopisnome srednjovjekovnome gradiću Bertinoru, okruženome vinorodnim brežuljcima talijanske pokrajine Emilije i Romanje, a udaljenome tridesetak kilometara od jadranske obale. U tome poviješću pregnantnome okruženju, od 25. do 27. listopada 2017. godine, održana je trodnevna konferencija "Literature, Translation, and Mediation by and for Children: Gender, Diversity, and Stereotype" u organizaciji Centra MeTra; Forlì (Centro di Studi interdisciplinari sulla Mediazione e la Traduzione a opera di e per Ragazze/i). Centar je dio Odjela za prevođenje (Dipartimento Interpretazione e Traduzione) Sveučilišta u Bologni. Bavi se istraživanjem prevođenja i jezičnoga posredovanja književnosti za djecu i mladež, a njegov su važan, iako ne i jedini aspekt istraživanja rodni studiji. MeTra je međunarodni referentni centar koji nudi bibliografske i [351] [352] [353] [354] [355] [356] [357] [358] teorijske resurse te promiče međunarodne inicijative i suradnju s drugim sličnim centrima i udrugama.
Konferencija je okupila više od 50 izlagača iz 13 zemalja iz raznih dijelova svijeta (Italije, Nizozemske, Španjolske, Portugala, Francuske, Ujedinjenoga Kraljevstva, Irske, Poljske, Njemačke, Hrvatske, Kanade, Čilea, SAD-a) te osamdesetak sudionika. Program se sastojao od dvaju plenarnih predavanja i rada u sesijama. Zbog paralelnoga održavanja dviju, a ponekad i triju sesija, koje su nudile velik broj zanimljivih, aktualnih, pa i kontroverznih tema, nije bilo moguće popratiti sve, pa izdvajam nekoliko najzanimljivijih u kojima sam sudjelovala.
Tematski podijeljena u nekoliko područja konferencija je započela temom kulturnih identiteta i raznolikosti te rodnih identiteta. Nakon plenarnoga predavanja Jemine Napier sa Sveučilišta Heriot-Watt u Škotskoj na temu dječjega jezičnoga posredovanja u manjinskim zajednicama, u kojemu je izlagačica govorila o jezičnome posredovanju u obiteljima u kojima su roditelji gluhi ili imaju problema sa sluhom, posebno intrigantna bila su izlaganja o romskim i sintskim dječjim likovima u nizozemskoj književnosti za djecu i mladež (Sara Van den Bossche) te o prikazu LGBTQ-obitelji u talijanskim prijevodima američke hit--slikovnice And Tango Makes Three (Dalila Forni).
Drugi dan konferencije bio je u znaku dječjega jezičnoga posredovanja, prevođenja dječjih svjetova i prevođenja za djecu te rodnih identiteta i rodnih stereotipa u prijevodima književnosti za mladež. Izdvajam raspravu o ulozi prevoditelja dječje književnosti koju je potaknulo izlaganje talijanske prevoditeljice Mirelle Piacentini ("Il traduttore di libri per bambini e ragazzi tra stereotipi e luoghi comuni"), iz koje se moglo zaključiti da se prevoditelji dječje književnosti bore sa sličnim predrasudama i nerazumijevanjem bez obzira na to u kojoj zemlji žive i rade. Nakon toga uslijedila su dva izlaganja o rodnim stereotipima: u prijevodima priča braće Grimm na španjolski (Rocío García Jiménez) i prijevodima japanske dječje književnosti na talijanski jezik (Maria Elena Tisi). Heidrun Gerzymisch, eminentna njemačka stručnjakinja iz područja translatologije, govorila je o prevođenju univerzalija u dječjoj književnosti. Drugi je dan zaokružen plenarnim predavanjem B. J. Epstein sa Sveučilišta u East Angliji u Ujedinjenome Kraljevstvu, koje se bavilo prevođenjem queer dječje književnosti.
Treći, ujedno i zadnji dan konferencije, bio je podijeljen u tri paralelne sesije posvećene trima temama: izazovima u dječjoj književnosti, prevođenju i adaptacijama te rodnim stereotipima.
O prevođenju talijanske dječje književnosti na hrvatski jezik u 20. stoljeću i položaju talijanske dječje književnosti u hrvatskoj osnovnoškolskoj lektiri govorila je Marija Andraka, a Smiljana Narančić Kovač tematizirala je promijenjene dječje svjetove u prijevodima Carrollove Alice i Hlapića Ivane Brlić-Mažuranić. Ana Martín-Macho Harrison izložila je zanimljiv rad o talijanskim i španjolskim prijevodima poznate slikovnice o Gruffalu (koji je kod nas preveden kao Grubzon).
Konferencija je otvorila mnoge teme, pružila mogućnosti za razmjene znanja i iskustava te je pokazala da dinamično područje prevođenja dječje književnosti nudi prostor za nova istraživanja o kojima će se raspravljati na konferencijama koje će, nadamo se, uslijediti.
Marija Andraka U Knjižnici "Novi Zagreb" susret je započeo uz svjetlost svijeće pripovijedanjem dijela bajke "Sunce djever i Neva Nevičica", a zatim je gospodin Ivan Jurković, filatelist i kolekcionar koji posjeduje originale korespondencije i fotografija Mažuranićevih i Brlićevih, održao kraći govor i pročitano je nekoliko Nedjeljkinih literarnih zapisa. Predstavljajući dio svoje zbirke povezan s Nedjeljkom Brlić -korespondenciju, fotografije i obiteljsku ostavštinu -uveo je posjetitelje u prigodnu izložbu. Gosti su izloške iz njegove zbirke razgledali sa zanimanjem. Gospodin Ivan Jurković obećao je prisutnim istraživačicama dječje književnosti, dr. sc. Sanji Lovrić Kralj i dr. sc. Ani Batinić, omogućiti uvid u svoju zbirku.
Bilo nam je posebno zadovoljstvo što su susretu prisustvovali članovi obitelji, gospodin Mislav Brlić, pranećak Dobroslava Brlića, brata Ivanina supruga Vatroslava, sa suprugom i gospođa Vlasta Mohaček Grošev, nećakinja Nedjeljkina supruga Božidara Mohačeka, s kojima je bilo ugodno porazgovarati.
Vesna Radošević
